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Bibi Manavi is a Paris-based multi-disciplinary artist. 
Her practice focuses on accessing memory through micro-
scopic observation and archiving of disappearing flora 
by means of sculpture and photography. Manavi’s work 
investigates the role of memory through the magnify-
ing glass of dendrochronology in the time of ecological  
mutation: transformation of land, water diversion,defor-
estation. The sculptural panels draw from Iran’s mirror 
mosaic craft with biomorphic design at its core. Annual 
rings, microscopic cellular compositions taken from spe-
cific plant samples are enlarged  in varying scales and 
then recreated - each individual cell is represented by 
an individual mirror. These  installations have a rela-
tionship with their surroundings, how one experiences 
these pieces is directly affected by their placement. 
The photographic research  insitu of the panels captures 
the transformation of actual space into perpetual field 
mechanisms.Patterns form and dissolve,through a whirl-
wind of lights and reflections , underlying a festival 
of cellular connections. Bibi considers the mirror re-
flections in her work to be a direct image of time, a 
lens in which the interior and exterior, the present and 
past, dissolve into liminal space. It is through these 
reflections of the memories of plant lives that she wants 
us to reflect upon ourselves.



chicory samples and its microscopic rendering, 2022. Taleghan region,Iran



‘Memory of birch trees’2023 180x120 cm Oak wood Bronze acrylic mirror



DEtails



installation shot



oak wood cellular carving 2023 35X20 cm



‘Memory of birch trees’ 2022 60X40 cm   Shou sugi ban Oak wood, bronze mirror 



untitled carving 2022 25X40cm Platane wood bronze acrylic mirror 



detail



detail



‘memory of walnut trees’
is an ongoing series foccused on the variety 
of trees in taleghan region, Iran. here, i 
turned  both my photographic and microscopic 
lenses towards the walnut trees who are deeply 
ingrained in iranian culture and are valued 
not just for their nutritional and medicinal 
properties, but also for their symbolic sig-
nificance. in iranian folklore,walnuts are 
associated with  fertility and abundance, in 
the anthropocene however,we are witnessing 
considerable degradation of walnut forests 
due to mismanagment of land, and neglect.

‘the dam’series 2007 40x60 cm photograph



'Memory of walnut trees III’ 2022  108x70cm photograph



'Memory of walnut trees II&III 2023  46x30 photograph 



the frames of these pieces are found 
walnut wood from the same location 
where the photographs and initial 
cell image was taken.



photograph



INSTALLATION VIEW ‘MEMORY OF WALNUT TREES 2023-108x70cm MIAFAIR-MILAN, ITALY



   ‘memory of walnut trees‘2021 82x82  Ash wood acrylic bronze mirror



‘Memory of walnut trees’ 2021 111x72 photograph



The exhibition takes the form of an  
expedition, with artists coming to-
gether to contribute their own inter-
pretations and takes on René Daumal’s  
unfinished novel Mont Analogue, 
that perches somewhere between  
alpine adventure and initiation quest. 
An analogy of spiritual elevation,
ascension towards knowledge of the 
world and of oneself, Daumal’s tale 
is a reflection on the various slopes 
that make up a mountain, many and 
winding. Everyone has their own moun-
tain to climb; takes their own path 
to the top.

“Monts analogues”



exhibition view ‘monts analogues’2021 frac-reims,france 



exhibition view ‘monts analogues’2021 frac-reims,france 



exhibition view ‘monts analogues’2021 frac-reims,france 



exhibition view ‘monts analogues’2021 frac-reims,france 



almond tree blossoms, spring 2019 tafresh

‘Memory of almond trees’
 
This series took place in tafresh 
province at the edge of the Zagros 
mountain ranges.Tafresh and its 
surrounding areas have a diverse 
ecology and ecosystems ,which are 
known for their  endemic species. 
Despite the ecological importance 
of the region,there are also en-
vironmental challenges facing the 
 region  including   seasonal   wild fires, 
deforestation and overgrazing.

when exploring the region, one  
comes across a variety of medici-
nal plants,many of which have been 
used for centuries in traditional  
medicine  and are still common-
ly  in use in iranian  apothecary 
culture. the region is also well 
known for its almand orchards, when 
visiting the area in spring,the 
scent of the blossoms and white 
hills tantalises the senses. In 
spring 2019,the vision and smell of  
charcol had dominated the scen-
eries.fires had struck again. 
‘in the memory of almond trees’ 
series witnesses those days through  
multitude of lenses.



     

Salvia limbata, 2019 tafresh 



installation in situ



‘Memory of almond trees’I 2019 103.5x 63.5 shou sugi ban Ash wood  bronze Mirror

‘in the memory of the almond tree’I 2019 90x120cm shou sugi ban chêne miroir 
  œuvre unique 



‘Memory of almond trees’ 2020 Tryptique 103.5x140 Ash wood Mirror Resin



‘Memory of almond trees’II,III 2019 111x72 photograph 

‘in the memory of the almond tree’II 2019 70x100cm photograph pigment minéral sur papier coton



‘Memory of almond trees’V 2019 72x111 photograph 



‘Memory of almond trees ’IV 2019 111x72 photograph 





 INSTALLATION VIEW ‘AS ABOVE SO BELOW’- IMNATURE,LE 100 PARIS



‘Formation measures VII’ 2019 120x70  Ash wood Mirror Resin



 INSTALLATION VIEW ‘AS ABOVE SO BELOW’- IMNATURE,LE 100 PARIS



‘Memory of almond trees’ 2019  photograph 



Tree rings clock.
carving the memory of almond trees-into their wrinkles,into history.

photograph



Formation   measures 
solo show       

this series is based in the taleghan 
area,in the western part of alborz 
mountain ranges. I have hiked these 
mountains for over a decade and 
have witnessed yearly environmen-
tal damage such as deforestation, 
water pollution and overgazing of 
the area. in an effort to preserve 
the memory of the flora in this 
region,I began sampling plant spe-
cies, which have become the raw ma-
terial for my sculptural pieces. 



 ‘Formation measures IV’ 2018  110x173 photograph



 ‘Formation measures VI’ 2018 111x72 photograph



INSTALLATION VIEW ‘FORMATION MEASURES’2019-THE ECLECTIC STUDIO



‘Formation measures IX’ 2018  82x82  Ash wood Mirror Resin



‘Formation measures XI’ 2019  122x102  Oak wood Mirror Resin Pigment



detail



INSTALLATION VIEW ‘FORMATION MEASURES’2019-THE ECLECTIC STUDIO,PARIS



‘Formation measures X’ 2019 122x92 shou sugi ban Ash wood Mirror Resin Pigment



detail



INSTALLATION VIEW ‘FORMATION MEASURES’2019-THE ECLECTIC STUDIO,PARIS



‘cellular drawing’ series 2019 30X46 cm   



‘Formation measures VIII’ 2019 120x70  Ash acrylic Mirror Resin



 ‘Formation measure XII’ 2018 photograph



INSTALLATION VIEW ‘FORMATION MEASURES’2019-THE ECLECTIC STUDIO,PARIS



‘Formation measures III’ 2018 120x90  shou sugi ban Ash wood Acrylic Mirror



installation in situ



 ‘Formation measures III’ 2018 110x70 dyptique photograph 



‘Formation measures II’ 2017 70x140  Hollowed trunk Mirror 
‘formation measures II’ 2017 70x140cm tronc évidé miroir  œuvre unique

collection privée



detail



‘Dendro Formation measures’ 2017 photograph


